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Angelina Voskopoulou

Lives and works in Athens, Greece

Some words overwhelm you like an alien spirit and you surrender-....

It’s the words. Commonplace words making up uncommon sentences, strange words carrying an

unutterable weight, words set one after the other so as to create images, feelings, little lights illuminating

wide streets. And then there’s also the magic. That inexplicable magic of some people’s words that you

know to be right upon hearing them, you know them to be yet another key to one of many doors.....

An interview by Francis L. Quettier
and Dora S. Tennant

womencinemaker@berlin.com

Hello Angelina and welcome to WomenCinemakers:
we would like to invite our readers to visit
https://avos.wordpress.com in order to get a wider
idea about your artistic production and we would
start this interview with a couple of introductory
questions about your background and process.
Marked out with a solid education in the United
Kingdom, your artistic research is characterized by
incessant experimental approach, and whose results

provide the viewers with a captivating heightened
experience. Rich of allegorical qualities, your works
seem to provide with a materic essence the abstract
ideas of memory and perception: when introducing
our readers to your usual process, would you tell us
how important is for you to produce work of arts
capable of challenging the subconscious level of
your spectatorship?

What is emotion? As we watch films we can each
experience fear, and pleasure, and desire, and surprise,
and shock and a whole array of possible emotions, but
we will not all experience these emotions equally.
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Spectatorship is an important concept in film theory. The film
builds a specific relationship with every individual who
experiences it. What we experience in consciousness is
inflected with and shaped by the unconscious and that
addressing the needs of unconscious life can be fundamental
to aesthetic appreciation. Life and memory: The key
contemporary photographic and video-film narratives.
Memories is a key component of who we are. Its subjective
and fragmentary nature forms our personality. It is a matter
of philosophical debate since ancient times. Through art we
record and preserve and try to dominate its fleeting state.
When we remember something from the past we think of it ir
parts as if putting together a puzzle, which is really ready and
exists in our minds...when we think of our past that helps us
become better persons... As a medium, film is unique because
it captures life in a way that cannot be captured through
other forms of art, like painting or photography. Experimental
film is a term for moving images that explore the human
condition, nature, or fantasy in ways that havent been
traditionally explored before.

For this special edition of WomenCinemakers we have
selected Skin deep - an hymn to Eros, an extremely
interesting dance video that our readers have already
started to get to know in the introductory pages of this
article and that can be viewed at
https://youtu.be/mnuoDrd_hJo. Centered on the
resonance between the body and its surroundings, this
stimulating film has at once impressed us of for the way
you have been capable of providing the results of your
artistic research with such captivating aesthetics, inviting
the viewers to such a multilayered experience: when
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walking our readers through the genesis of Skin deep -
an hymn to Eros, would you tell us how did you develop
the initial idea?

When I create a video work, for the most part, I am creating
videodance, (also known as screendance), I am not
documenting. I am making dance for the camera. I
choreograph a piece knowing that I will re-organize and
‘manipulate’ the material during the editing process.
combining Elements such as time, space, speed and spatial
composition. In addition, one incorporates the movement of
the camera, as well as the composition of the frames. Even
though the body in movement is the ‘seed’ and inspiration of
screendance, often the movement phrases get ‘throw’
around, the end becomes the beginning, the body gets
fragmented and layers of dancers end up superimposed into
different backgrounds, creating a new work which in some
cases is far apart from the movement material that it was
based on. My decisions are based on the rhythm and
composition of the new piece, as well as on the design,
contrast and the proximity to the camera. I am trying to
create a creating a visual metaphor. Using a combination of
both, narrative and location. The concept of a video
choreography, in my films, is based on my own lyrics texts
and ideas.

The central idea in this film is arising from the question of
Love...This word that dominates the senses...which has never
been deciphered. I believe thats where its magic lies.
wouldnt like to lose this magic, wouldnt like to shed too
much light on it, because that is when itll become
irretrievable. Ill play with it, Like I did when I was a little girl
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A more intense oscillation culminates in greater
energy. The energy change and the delicate change
in its coordination may constitute the beginning of
a process. Birth or death. The energy reduction of
the frequency of a vibration may cause something
to manifest itself as matter in the material and
visible world. What is more, the increase of a
frequency of a vibration causes something to
manifest itself as invisible energy. Everything is
driven to an “energy alignment” at the specific
point in “the present”. Therefore, although the
greater part of our knowledge of the world is
dependent upon light, we are unable to fully
conceive of its properties.

The Body- It is the shadow of an existing object. Of
some other object, some other shape- form-figure
and not simply of a body as it is perceived by the
imperfect human senses.

There is no such thing as isolated people. They are
not separated by a void. They are united by light,
radiation. They are capacitators of the same
material and are forever communicating with each
other. If we feel isolated, it is because we dont fully
comprehend the universal continuum. We dont
feel, havent sharpened our senses so as to realise
that we are not alone. Loneliness is our personal
problem, not a problem of nature. Nature did not
create us alone, we brought it on to ourselves. We
experience loneliness which its the result of our
own actions and our own perception There is
nothing to be taken for granted. Is anything to be

taken for granted in love, for instance? Once you
take something for granted in love, love is dead.

We have appreciated the way your approach to
dance conveys sense of freedom and reflects
rigorous approach to the grammar of body
language: how do you consider the relationship
between the necessity of scheduling the details of
your performative gestures and the need of
spontaneity? How important is improvisation in
your process?

Improvisation helps keep you on your toes, not tied
to a script. And, if you're doing it right, it helps you
take everything personally which creates a better
stage presence as well. Without improvisation there
can be no creativity— only mimicry. Through this
you are accepting, cooperating and
communicating... so is actually the opposite of the
fear reactions. Fight, flight and freight. In other
words youre going form fear to trust.

Featuring well orchestrated camera work, Skin deep
has drawn heavily from the specifics of its
environment and we have highly appreciated the
way you have created such insightful resonance
between urban and natural environment, as the
breathtaking views of Castel del Monte - and
dance: how did you select the locations and how
did they affect the performing and shooting
process?

Nature has always been close to my heart. People
today have forgotten they're really just a part of
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nature. They destroy the nature on which our lives
depend. They don't see that they're going to perish.
have always been interested in studding and practicing
art in various forms. The body , itself,is living art. Our
movement through time and space is art.Our bodies are
used as portals to move through this world. The base of
all our communication with one another. It is our flesh
and blood that is the base of what makes us human and
how we are all linked to one another. Castel del Monte
is one of the most mysterious building works. The
building appearing in the film is one that reminds of the
original castel de Monte- an ancient castle very close to
Olympus Mountain. The one called Platamon Castle. .
The filming was very difficult due to the needs of the
aerial performance. There were lots of things to be
considered before filming. Each scene was a meditation
on the landscape, with dance-characters entering a
leaving frame, becoming one flowing organism. Each
choice of light had its own purpose, [ set the tone of the
scene, trying to introduce or trying to breaking away
from a dream sequence. Art is for the people, it is
supposed to move us and allow us to see the world
from different perspectives. The scenes has to be taken
from real life experiences and presents them in a way
that is relatable and allows the viewer to submerge
themselves in the film and view it as if they are the
character themselves and each memory or dream is
their own.

Reminding us of Peter Greenaway's surreal
atmospheres... We have been really impressed with
your film, and we really appreciate the way you
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explore the resonance between the body and its
surroundings, capturing unconscious emotional
reactions, as well as your sapient use of offscreen
space, reminding us of Pina Bausch's Die Klage der
Kaiserin: Skin deep challenges the viewers’
perceptual categories to create personal narratives:
what are you hoping Skin deep will trigger in the
spectatorship? In particular, how much important is
for you to address the viewer's imagination in order
to elaborate personal associations? In particular,
how open would you like your works to be
understood?

I keep thinking that We might do not need a text-based
cinema ... we need an image- based cinema. Something
close to poetry in motion. A poets duty is to tell what
others are afraid to express and help his fellow human
get through life... Cinema uses our life. I am Trying to
combine elements of various art mediums and use
them in film, combining poetry, photography, and
paintings in most of my experimental shots. Its a great
honor, actually, to be mentioned next to great artist,
such as Pina Bausch and Peter Greenaway. Both artists
of true inspiration. Pina Bausch has changed the dance
and theatre landscape forever. Always provocative.
Watching Bausch's choreography is like watching life
through a train window: unexpected peeks into private
places. So, some parts of Bausch work wash the past,
leaving you unmoved, while there are moments which
leave you wondering how she got the keys to your
soul...where you step, you will find that everything
moves in perfect symphony with everything else. Peter
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Greenaway, believes that everything is connected and
relevant to the artist. His work has been trying to invest a lot
of energy and imagination into the notions of strong and
effective pictorial communication...

My short films are an expression of my thoughts, emotions,
intuitions, and desires, but it is even more personal than that:
its about sharing the way I experience the world, which for
me is an extension of personality. It is the communication of
intimate concepts that cannot be faithfully portrayed by
words alone...

The combination between sound and visual is a crucial
component of your artistic practice and we have
appreciated the way the effective sound tapestry
provides the footage of Skin deep - an hymn to Eros with
such an ethereal and a bit enigmatic atmosphere: as an
artist particularly concerned in the connection between
sound and moving images, how would you consider the
role of sound within your practice and how do you see
the relationship between sound and movement?

For me, filmmaking combines everything. In films, painting
and literature, theatre and music come together.

In the first scene, music composition is interpreted with
harmonica instrument combined with finger clicks on the
microphone, resulting in beats and buzz that resemble a
distant pseudo- rhythmic storm.

I chose as a model the process music (based on minimalism,
a transformation of original melody) Key characteristics:
oscillation, coordination, meeting, truth.
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The second part was played with synth. Key characteristics:
searching, loneliness and awareness.

These days, to be experimental is to begin to speak a
language that not everyone speaks yet. Putting music within
a scene changes it completely.

Its a combination- a synthesis of poetry and film that
generates associations, connotations and metaphors neither
the verbal nor the visual text would produce on its own.
That the essence of poetry is its unique presentation of
ideas, is the art forms ability to inspire a state of rational
and irrational bliss through language. The words themselves
become images and appear as visual text on the screen.

As you have remarked in your artist’s statement, in the
last few years your have been searching for new
possibilities to break the physical and mental
boundaries as a performer. To emphasize the need of
establishing a total involvement between the work of
art and the spectatorship, Swiss visual artist Pipilotti Rist
once remarked that "we are trying to build visions that
people can experience with their whole bodies, because
virtual worlds cannot replace the need for sensual
perceptions.” Do you think that this statement reflects
the direction of your artistic trajectory? Moreover, do
you think that the role of artists has changed these days
with the new sensibility created by new media?

The body has been an integral part of the self-concept, and
body image has come to play an important role in
contemporary society as a means of constructing,
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nbolizing and expressing one’s selves. Performance art is the
1conscious” scenery.

eams and traumas are the content of this unconscious, and

2 performer’s art is to externalize these and enlarge them, so
it they become available, ultimately, to the gaze of the other.
i something you can feel.

e technology allows me to feel more, not less, connected to
1at I am creating. Technology is reshaping what art is and how
i produced.

any artists express the ideas that they explore through
oresentations of the body and by using their own bodies
their creative processes: how do you consider the relation
tween the abstract feature of the ideas you aim to
mmunicate and the physical act of creating your

tworks?

rough my films, I am trying to expand the possibilities of
ual/conceptual connections and offer different ways in
searching the notion of visual metaphors, while at the same

1e using audio-visual temporal specificity make possible for
»re direct metaphorical connections. I could say that a

iterial body does not simply develop but reaches its original
iges. The Body- It is the shadow of an existing object. Of some
1er object, some other shape-form-figure and not simply of a
dy as it is perceived by the imperfect human senses. If life is

2 greatest form of art, then it seems only natural for artists to
2 the physical body as a medium. The body in performance art
1 ... passage and transformation of sense and sensation into

]
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and through the flesh of the body. It produces its own level of
significance.

For the performer, exposing his/ her own flesh gives rise to an
inverted theoretical movement. Through the performative act,
he/ she can loosen oneself from his/her own flesh and be
directed back to it.
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For example contemporary dance, to a high degree depend
upon the body and its alteration. A relationship between artist
and her artwork is a relation between her body and physical
world that encircling her. It is a process during which the artist
reshapes reality in accordance with aesthetic criterions.

We have really appreciated the originality of your artistic
research and before leaving this conversation we want to
catch this occasion to ask you to express your view on the
future of women in contemporary art scene. For more than
half a century women have been discouraged from
producing something 'uncommon, however in the last
decades there are signs that something is changing. How
would you describe your personal experience as an
unconventional artist? And what's your view on the future
of women in this interdisciplinary field?

Why have there not been many women artists in the art scene?
The answer probably lies in the fact that women were neglected
as artists, or anything that differed from their assigned roles,
whichever period that was in. art started to be seen as a
powerful medium to introduce the world to a womans point of
view about their socio-political status, to describe their lives,

1]
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personal experiences, to show a womans body in a different
light, coming from the very owner of it.

The goal of it all was to create change! We should keep
fighting for womens rights, giving them a vision of a better
future.

When I reflect on the question of sexism, I realize I dont
think of whether someone is male or female; what is most
important is that they excel at what they do. I believe there is
a lack of female representation in every segment of the art
world—from artists to art dealers and business leaders to art
collectors; especially at the top. This is not new and unique
to the art world alone. It takes will, focus, and patience to
overcome this challenge, but the future is bright. Tam an
optimist.

Thanks a lot for your time and for sharing your thoughts,
Angelina. Finally, would you like to tell us readers
something about your future projects? How do you see
your work evolving?

My last work fuses the use of spoken word poetry, visual
images, and sound to create a stronger presentation and
interpretation of the meaning being conveyed. its a
cinematic poem. .. It has never been important for me to
know exactly why I am doing it. The basic sensation is
wanting to do what I do....

An interview by Francis L. Quettier
and Dora S. Tennant

womencinemaker@berlin.com
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